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GOOD OLD DAYS
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It is not for me to say just what manner
or method will be adopted to insure the best
story product in the future for adaptation for
the screen. but it does seem to me as though
new and great stories will continue to be
written. All the big plays have also been
produced. bui more will be written and
scenarioized as soon as it is practical. As
things stand now, however, the market is
pretty well drained.

A splendid story by an unknown writer
may become an instant success, but as a rule
producers select well-known books. stories or
plays. by famous writers or playwrights. so
that they can cash in on their tremendous
publicity value. It is a decided box-office
advantage. Millions read the popular stories
or go to sce a successful play. so. as a result.
when they hear that a favorite book or play
has been picturized they are keen to see it.

Personally. T like picture stories that pos-
sess a different or unique angle. T have ap-
peared in many pictures portraying a business
man or a social lion. and now for a change |

(Continued [rom page

would like to try some different type of
characterization. | have in mind a story or
two that will give me the opportunity.

“The Silver Car.” in which I am starred is.

to my way of thinking, one of the best roman-
tic pictures of recent years. | enjoyed the
making of it immensely. There was a great
deal of outdoor work. and I drove a specially-
made car up and down the mountain side.
It was a Balkan story and possessed great
dramatic possibilities.

Looking back over the many years I have
appeared in pictures. 1 think the role that
afforded me most delight was that of John
Storm in “The Christian.” Here was a char-
acter who possessed ‘great moral strength.
He meant to do good in the world and de-
spite every contending force went straight to
his mark. A good actor must feel the role he
is playving. not merely play it. in John
Storm 1 found a great mental lift. The play-
ing of the splendid character did me a world
of good. It has really influenced me often
in decisions which I have since made regard-
ing problems that have faced me.

The characterization of John Storm was
similar in effect to the reading of the golden
rule and trying thereafter to live up to its
tenets.
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PASSING IN REVIEW

13)

met the demands of the portrayal of a serious
character admirably. Evidently no excess
amount of energy or money was put into the
making of “Under the Lash.” Tt is mildly
amusing, but too unpleasant, however, for
family entertainment.

(Continued from page

Doubling for Romeo—Goldwyn

Will Rogers at his best. "“Doubling for
Romeo™ is a cleverly developed film. with
captions by Rogers. which is by way of being
a satire on the motion picture industry. The
story concerns Rogers. as his natural sell.
who. in order to win his movie-mad girl. hies
himself to Hollywood. there to learn how to
make love. Rogers. all dressed up. trying to
woo a fair lady before the camera. speaks for
itself as a situation. After his experience he
has a dream in which he is Romeo and the
lady of his heart, Juliet. The sword fighting
that ensues is a noticeable burlesque on
Fairbanks” work in “The Thiee Musketeers.”
At all times Rogers is very funny.and the
correlation of his action and his captions is

perfect.  The -piciure was directed by Clar-
ence’ Badger and’ the scenario. it is an-

nounced, is by Elmer Rice. Will Rogers and

Bill Shakespeare.
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You Will See

Prettier teeth—safer teeth—in a week

We will send for the asking a new-
method tooch paste.  Modern authorities
advise it. Leading dentists everywhere
now urge its daily use.

To millions of people it
whiter. safer. cleaner teeth.
them to you and yours.
delightiul results and
mean to yvou.

Removes the film

the film-—that
old method ever

has brought
It will bring
Nee and feel the
judge what they

viscous film
did that

It removes
you feel. No
effectively.

Film elings to teeth. gets hetween the
teeth and stays. Tt dims the feeth and
leads to attacks on them. 1t is the cause
of most tooth troubles.  Those froubles
have heen constantly increasing  because
methads failed to combat film effect-
ively.

old

These effects

Pepsodent removes the film.  Then it
leaves teeth highly polished. so film less
axily adheres.

It also multiplies the salivary flow
Nature's great tooth-protecting agent. It
multiplies the starch digestant in the sa-
liva—the factor which digests starch de-
posits that cling. It multiplies the alka-
Jlinity of the saliva—the factor which neu-
iralizes acids,

Ivery applieation brings these five ef-

2 PAT. OFF

Pepsadeni

Film absorbs stains, making the teeth
look dingy. Film is the basis of tartar.
It holds food substance which ferments and
forms acid. It holds the acid in contact
with the teeth to cause decay.

Gierms breed by millions in it.  They,
with tartar. are the chief cause of pyor-
rhea.  Also of internal troubles,

Ways to combat it

now found two ef-
fective film combatants.  Able authorities
have amply proved them. Now dentists
ilie world over are urging their adoption.

Dental science has

These methods ave combined in a denti-
frice  called  Pepsodent-—a  tooth paste
which meets every modern requirement.
And a ten-day test is now supplied to
everyvone who asks.

will delight you

fects.  The film
forces are multiplied.
quickly apparent.
Send the coupon for a 10-Day Tube. Note
how clean the teeth feel after using.  Mark
the absence of the viscous film.  See how
teeth whiten as the film-coats disappear.
Compare the new way with the old. then
decide tor yourself which ix best.  Cut out
ithe coupon now. This is too imporiant to

forget.

combated.  Nature's
The henefits are
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10-Day Tube Free °

REG U S

The New-Day Dentifrice

A scientifie film combatant, whose every
application brings five desired effects.
Approved by highest authorities, and
now advised by leading dentists every-
where. All druggists supply the large
tubes.

THE PEPSODENT COMPANY,
Dept. 508, 1104 S. Wabash Ave., Chicago, Il

Mail 10-day tube of Pepsodent to

ONLY ONE TUBE TO A FAMILY




Y of its kind in the world!

ALO STUDIES—
the Art Edition De Luxe, by
Albert Arthur Allen, are
photographic creations of the
nude, blending the purity and
charm of youth amid luxuri-
ant settings of nature,

Thirty-two full page, wonder-
fully clear, large
sized reproduc- 00
tions, art paper in P
gold, postpaid

ALLEN ART §TUDIOS [
4113 Broadway; Oakland, Cal. U.S.A, [

AMAZE YOUR
3 12 FRIENDS!

THE WORDS FORA SONG

Write the words for a song. Werevise
song-poems, compose music for them,
and guarantee to secure publication on
aroyalty basis by a New York music
publisher.' Qur Lyric Editor and Chief
Composer is a song-writer of national
reputation and has written many big

song-hits. Millions of copies of his
.” songs have been sold. ‘Mail yoursong-
poem on love, peace, victory or any
other subject to us today. Poems
submitted are examined free.

BROADWAY COMPOSING STUDIOS

21717 Fitzgerald Bldg., NEW YORK, N. Y.
AMBITIOUS

FREE to xmareur

WRITERS

Copyright Booklet ““HOW: TO WRITE FOR
PAY.” No obligation whatever. Address

PRESS REPORTING SYNDICATE
1109 Times Building St. Louis, Mo.

200 YEARS
INSTRUMENT
MAKERS )

£ T:a*@g\b/urzﬁl"u:‘ '

FreeTrial

icalinstr ong

An
k’s f) trial with complete
wafms“;:e“" lnatrucmr ete. No
obligation to buy-

ents

Monthly Pa

Easy terms, only a few cents a day.

Send forCatalog

Free. Shows ull instruments. Trial blank enclosed,
\ldolg;l Wurll!zerCo De v\P' 1819

NewYork N Y.

hicago, lllmolu

OUT OF THE WEST
(Continued from page 45)

other players include Bryant Washburn,
Millie Schottland, Bert Sprotte, A. Budin,
Sophie Fabian, Sonia Marcelle, E. A. Warren
and Kate Laster.

Lon Chaney’s next for Goldwyn, “The
Octave of Claudius,” which Wallace Wors-
ley is making, promises to be a real thriller.
The story deals with the cruel fate of
victims of the experiments of a fanatical sur-
geon. Wallace Beery will be seen as an
ape-man, one of the victims, and Lon
Chaney will play the doctor and another of
the victims.

Irvin - Willat, director of “Yellow Men and
Gold,” has had his company on location at
Catalina Island for the past four weeks.

,Catalina is the favorite week-end resort of

these parts, and, because the summer crowds
have deserted it, is at its best this season of
the year. Perhaps that explains the delay;
it seems to me that the whole island could
have been photographed three times in two
weeks. The company includes Helen Chad-
wick and Richard Dix, who will be featured.

Rex Ingram, Metro’s busiest and greatest
director, has completed “Turn to the Right,”
and is now hard at work with his prepara-
tions for his next production, “The Prisoner
of Zenda,” which, when it was first made by
Cecil B. DeMille and Oscar Apfel, was the
second picture to be made in California.
Alice Terry, who recently married Mr. In-
gram, will play the leading role, and the rest
of the cast includes Lewis Stone, -who will
play two parts, the King and Rudolf Rassen-
dyll; Robert Edeson, Edward Connelly, Eric
Mayne, Malcolm McGregor and Lois Lee.

Bert Lytell, who hurt his arm so badly in
the fight scenes of his last picture, “The Right
That Failed,” that he has been unable to play
tennis since, has started a new production
with Bayard Veiller. The story is based on
Justus Miles Forman’s novel, “Tommy Car-
teret.” Maxwell Karger is directing Alice
Lake in “Kisses,” an original story by May
Tully. Harry Meyers heads the supporting
cast, which includes Dana Todd, Edward
Jobson, Mignon Anderson. John MacKinnon,
Eugene Pouyet and Edward Connelly, who
has been in Rex Ingram’s last five pictures.
The casts for Gareth Hughes's “Stay Home”
and Viola Dana’s “The Five Dollar Baby,”
directed by George D. Baker and Harry
Beaumont respectively, have not been an-
nounced.

At the Thomas H. Ince studios, Douglas
MacLean has started on. a film version of
Willie Collier’s stage play, “The Hottentot.”
Dal Andrews, who adapted the play for the
screen, will make his debut as a director with
this production. Andrews has been closely
associated with Ince since the Triangle days,
but all of his work has been confined to the
editorial department. Raymond Hatton, fea-
tured player in Goldwyn’s recently completed
“His Back Against the Wall,” has been se-
lected for the role of the butler. Ray has
a splendid opportunity in this part, if the
story has not been too much changed in pre-
paring the continuity, as Donald Meek, crea-
tor of the role on the stage, made the butler
the comedy lead of the play.

Latest among the fads at Hollywood is the
Ladies’ Knickers. Club. Katherine MacDon-
ald, Miriam Cooper (Mrs. Raoul Walsh),
Dorothy Phillips (Mrs. Allan Houlubar),
Flora Parker (Mrs. Carter DeHaven), Louise
Glaum, Madge Bellamy, Natalie Talmadge,
Marguerite De LaMotte, Jacqueline Logan,
Barbara Castleton, Colleen Moore, Pauline
Stark, Phyllis Haver, Harriett Hammond,
Kathryn McGuire and Mildred June are
among the prominent screen folk who are re-
por!ed to have bought knickers or knicker-
bocker suits at one of the larger Los Angeles
shops in one week.

Filmplay Journal

Samuel Goldwyn’s plea for new faces wmay
have brought some, but it brought one old
one, too. Samuel Yetter, ninety-eight years
old, a veteran politician from Illinois and a
campaigner for Lincoln in 1860 and 1864, is
to play an important part in a forthcoming
Goldwyn picture. Mr. Yetter had never seen
a studio prior to his recent visit to the coast,
and he made his first trip to a film cannery
with his nephew, Raymond McKee. The
casting director met him and offered him a
part, which he immediately accepted.

STARS OF TWO ORBITS -
(Continued from page 19)

“That means more intense thought for the
actor to project his personality in the com-
paratively fewer moments he has on the
screen than on the stage, and a decline in
subtlety, though subtle effects, I believe, could
be achieved on the films as in the theatre if
the director didn’t use the time-clock system.
Moreover, with the long waits and the incon-
secutive course of photographing the. scenes,
a mood is not only very hard to ‘snap into’
at a moment’s notice, but also to keep from
oozing out at your finger tips once you have
it. Whenever there was an interruption in a
scene at first, I used to go into a corner by
myself, to keep that same -state of mind, and
if any one spoke to me, I felt like murdering
him. But now that’s over, and I step into and
gu]t of a part as though it were an automo-

ile.

Madame Olga Petrova, now appearing over
a couple of broken ribs in “The White Pea-
cock,” a spoken play of her own designing,
did not find it so difficult to dive right into
an emotion - at a moment’s notice in. the
studio, as to find out what on earth the whole
thing was about.

“When I first went into pictures,” she said,
“the players weren’t allowed to see the script,
and instead the director would simply say to
you, ‘Your husband is dead in the next room
—now act accordingly.’ “Well, you didn’t
know whether you were supposed to be sorry
or glad, and it might make a difference, even
with husbands. Did I have to fight to get a
chance to look at the script? My God!”
And the statuesque Russian clutched a hand
on her coiffure.

“Some day,” she resumed, growing calmer,
“I think all scenarios will be written like
stage plays, with sufficiently full dialogue and
stage directions to let the actor know where
he is, instead of having everything, so to
speak, simply fall on him. No, I never mind
the great number of re-takes, because mere
film is the cheapest thing there is, and one
never runs out of expressions.”

The greatest divergence of the cinema from
the theatre appeared to Vivian Martin, whose
dimples are current in the stage farce, “Just
Married,” to be that in the studio emotions
were snatched up piecemeal.

“Of course, it’s rather obvious to say that
an audience stimulates you,” remarked Miss
Martin, “but they do keep you on the job
night after night. The principal distinction
in film acting to me is that the story is cut
up into little sections that are shifted about,
which often makes it difficult to keep track
of just what is happening to you. I think,
though, if you strive for sincerity, on the
screen as on the stage, it will carry you along
swimmingly, regardless of whether you feel
in the studio you are trying to act out a
Chinese puzzle.”

So: now you know how to be either a great
stage or a great screen star.

Comedies,Dramas,

Musical Comedies How toStagea Play

and Revues, Min- Make-up Goods
. strel Opening Choruses, Blackface plays. Everything

tor Burnt Cork Shows and All Amateur Entertain-
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