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BACK STAGE II THE MO IES
(Continucel from page 21)

Franc. Thc film fliLLcrcd .ff into some in­
con~equential dog how..

Dimctor Huthafcl ru hed forward.
"rvc o-ut an id'a;' hc shouted. ". top it

right .~ here. End our news reel Wit.!l that
cene.

Th impre ive finish of the ceremonies had
it eff Cl.. Of such in pi rations are the big
moments of how life born. .

Finally when the la t number had been
rehearsed Mr. Rothafel gave the signal to
di per. e. The work was over. It was haH
pa I twelve. Already the ticket eller were
in their windows and the usher had marched
in to take command of the ai le .

Preparing a program as it i done in fir t­
run hou es of magnitudc i a herculean job.

ometime it's e\'en harder. as. f(lr instance.
when there is a picture t.o which no adequate
accompaniment uggest. itself readily. ucl~ .
a one was Martin Johnson's ",Jungle Adven··
!.Ures."

For ,. now Blind:' Mr. Rot.hafel u ed an
uverture of select.ion·· from a popular mu ical
'omedy, "Gyp yAir ," for Sa cha Jacob en's
violin 010; "Rachem." for the vocal 010, and
a Polka Pizzicato for Mllc. GambareUi's dance
number. The hort ubjects. in addition to
the news reeL inclu led a comedy and a
scenic, "The acred it, of the Desert."

In the case of "Pas ion:' a picture twice
Ih length of th ordinary feature. Mr.
Rothafel had a ncw situation and he han­
dl d it by u ino- only the feature and a short
prologue.

For thc presentation of "Doubling for
Romeo." he used an au<Ymented ballet speciaL
.. cherezade:' fmm th' famou' offering of
thc Ru sian Imp'rial ballct. This was a
nnlnb I' that. the ballct had trained for weck
in advance. and it. was one of the big fea·
ture of the bill.

You get the same attention to program at
all the big theatres. In Los Angeles, id
Grauman earche everywhcre for materiaL
Removed from ew York. he make regular
trips to the big citie f I' ~oloists whom he
can cntice t.o thc "City of I he Angel."

It is "0 cverywhere-in the small towns a
well a the large cities. The manager
"plans" hi program. The question is: Does
th· audience take notice of the e fine details?
Th 'ontinued uc 'es of 11'. Rothafel and
hi t)'pc would indicate that audience do.
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MY FAVORITE TYPE OF LEADI! G
MAr

(Contil/ued from page 13)

camera Imrpos '5. a short. blono man. An·
othcr rcqui-ite of my favorite leaoing man is
a sen~e of humor. There is nothing more
deadly ,in the world thall an actor who always
take him elf eriously.. Motion picture mak­
rng is a varied, strenuous and difficult. pro·
fession. It is packed .with obstacle and ex­
a perating mistakes. an(1 inconvenience~.

Many time during a picture thing~ happen
that imply cry for the exerci e of a sen e of
humor and of the ability to smile. If. upon
such occa ions. my over·serious leading man
di play 'temperament.' sulks. or scowls-the
r 'ason i deva tating.

., ot that I am keen for male Pollyanna
they are merely irritating. But I like tall.
(lark men who know how and when to mile:'

Lila Lee also expre sed her elf as part.ial
10 t.all men.

"r like leading men who are tall and well
built and well dressed." said Mis Lee.
"Perhaps I betray the fact that I am young
and inexperienced when I lay an emphasis
upon clothes. 'Oothes make the man.' says
the ancient proverb. but we are taught from
the cradle up not to beli ve it. I am quite
willing to admit that an hone t heart fun .
tions just as properly under a home pun shirt
as under a star 'hed one; I like both kinds.
provided they are clean and look nice. But I
don't like leading men who wear their clothes
as if they had dressed in a telephone booth­
unshincd hoes. unpressed trou 1', un­
brushed, iIl.fitting coals. and top hats that
look <IS if thcy Imd been discarded five years
previously by a ew York cabby.

"One of the chief reasons I like to play
opposite Wallace Reid in pictures is bccause
he is alway so well and 0 fre~hly drc sed.
r really believe Wall)' could lend eclat to an
ashman's uniform. I uppo e he is the world's
favorite leading man, and really I don't
blamc the girls a bit!

"I don't care whether my leading man is
light or dark, but I like him clean shaven.
Perhap again it i my inexperience, but I
don't think I hall ever become used to
pressing my tender young cheek against an
unbarbered one or in close proximity to a
bristling moustache. Alan Hale, who is with
Will. Hoger and me in the ca. t of 'Onc
Glorious Day,' my present picture, has a
ilky blond moustachc, of which he i' very

proud. Everybody to their t<l te! How­
vcr. as I told him today, he i- the only mous­

tachio'd actor whom I have vel' lik·d. Hc'
the villain in the pi ture, any way.

"My ideal leading man is manly. Both on
and ofT the set he mu"t look and act likc 'a
leading man.' using thc words in their litcral
meaning. He du sn't have to bc 0 haud­
some. Will Rogers isn't hand ome, yet
you'rc attract.ed to him in ·tantly. and in the
lIIdio or on the -treet he looks likc a

'somcbody.'
"Yc" I think the Icading malt ha a lot

to do with the urt of p 'rforrnance I gh·,·.
Pcuple said they likcd me in 'After thc

how,' and Jack Holt.. not to speak of Charle
Ogle, are largel)' re pon ible for that."

After lunch we sought out Dorothy Dalton.
he looked al\l1o~t like a leading man her.

self. Her soft. brown hair W<l confined un­
d'r a rough e'aman' cap; shc wore a mack·
inaw, man's flannel hil'l·. trouser and hip
boot. We must have looked our urprise.

"Oh. I'm not doing an impersonation of
thc ' ea \Volf,'" smiled Mis Dalton. "I'm
1}laying 'Moran' in 'Moran. or thc Lady
I. 'lIy'-Moran is a lady. albcit 1I bit rong"­
and II ea cll)Jtain. Lading mcn? I guc"
I lik· c1cau·cut, ,talwart·looking oncs be·t of
all. Conrad Nagel, in 'Fool's Paradisc,' wa'
a p""eh. IInll T likc Rudul,~l~ Y~lcn.. i,.,o. whll i~

Filmplcty JotHnal

with me in 'Moran,' too. You couhl haroly
imagin -. two tnore contrasting typcs--one i
decidcdly blond. the other dack as the night.

u I can't say that 1 prefcr anyone type, a
far as appearance go. But i\1r. alentino
and Mr. 'agel have two things in 'ommon­
they are perfect gentlemen and polishcd ac,
tors. That's what 1 like in a leading man."

REME mER THE MAIMED!
(Continued from page 35)

ma$terpiece. Of course. there have been
one·eyed mcn on the creen before. but prac·
tically all of them got that. way DY keeping
one eye closed through muscular effort. Thi
preclude- any Ol}portunit)' for facial expres·
sion. Burton et about manufacturing a one·
eyed villain who could act. He couldn't use
glue or collodion to keep his eye shut. for
tho e ubstance. applied constantly for eight
weeks, would have either put hi optic out
or made it unbearabl)' ore.

So he consult ed an oculist friend <lnd in·
duced him to prepare a harmle s "stickum"
substance. This was al>plied to the upper
eyela h with a match, then fa tened to the
lower and held in place for ten minute".
When it is released, it t.ay in pia e for the
day. Burton had a pecial preparation
which hued to wa h off the "stickum

OO

whcn the day' work was done. \Vater wa
of no avail. Grea e paint and mor .. ti ·k·
urn" gave the a tor the blank·socket flcct.
The whole process of making up for hi part
in "Fool's Paradi e" took Burton over three
hours. .

However, he i' not the onl)' battercd clmr·
actcr in the I>ictur. The slory require
Conrad agel to go blind, and a very con·
vinci no- ightless youuo- m<ln hc i'. Thc eflccl
,)f blinone"', for scrcen purpose~. i' umc·
time ecured by oropping milk into the c)'es.
I agel's eyes look as if thi were hi formula.
too. though I am not ure.

Rcal dwarfs are sometime. u ed in pictures.
, I}ecially in film which have fairy inter­
lude or visions. A middle·aged dwarf who.
when he i not engaged profe$sionally may
often be found carrying adverti ing igns
along Fifth avenue, ew York. had" mall
part. in "Peter Ibbct$on" ano in the Mariou
Davie' picture, 'Enchantment."

Even the women and children arc not
spared when it comes to portraying cripplcs
for the creen. Thc sight of lillie Frankic
l.ce, his small leg in iron braccs. running up
the path and flinging away his crutchc as hc
ru hed into the arm' of "The Palriar ·h·' will
never be forgutten by anybody who aw "Thc
Miraclc Man.' Funtainc l.a I{u . who playt·"
a paralyz·o invalid in "Thc F"ith Healer," is
only one of the many actrc·s' of thc crccn
who have sacrificco natural beauty of face and
form tcmporarily in order to portray peuplc
not so fortunate.

Strong ArIns
POWElU1JL BACK. CHEST. MIll·
TARY SHOULDERS. SHAPELY
LEGS..... HEALTHY STOMACH
All of the obo"e con be obtained
by following the instructions in
my book, Strong Arms, which
cont3ins :l completc course in
physical culture tlwt will develop
"II ports of your body to perfect
proportion. The exerciscs arc ill·
ustrated with 20 full-p:lge half­
tone cuts and requires no nppa·
ratus. Send 25C in coin.

300.000 COPIES SOLD
Send you order today before

you forget.
Prof. ANTHONY· BARKER, D. C.

Stadia 91
86S ilia A"Dae. New York C~,
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These effects will delight you

Prettier teeth-safer teeth-in a week

674to-Day Tube Free

ONLY O::\E "TUBm TO A FAMILY

THE PEPSODENT COMPANY,
Dept. 508, 1104 S. Wabash Ave., Chicago, lit.

Mail lO-day tube of Pepsodent to

fecl~. '1'1", l'ill1' is e(llllbaietl, );alul'c'"
l'''I'('e,; "rt' Ill1l1li"li(',1. 'I'll I,clI,·fils arc
qllit'kl.,' apparClI1.

kl'lId II" t'''")lllll 1'''1' " \O·l)a." TlIl'e. X'Jlc
JII'\\' ,·Icall tl", iel'll, fe"l ,Iffel' IIsillg·. ,\Ial'k
tile "IoSI'II"" or il,,' "i",·"",, filII,. kcc h,,\\'
tl'etll \\'loitclI a~ 110e filtll·e""ts di-'l)lpeal'.

COll,parc tile lIe\\' \\'a." \\'illl the old. ll1en
d"cid" fill' "ollr_ If \\'lIi,·1I i" fJe"t·. 'Ill llut
111(' "0111"'1111' lin\\". Tlli:- j,:-; illll illlpclrinllt to
f11rg-pt- .

Ways to combat it
Delll,,1 ,;ciell"e II"." Ill"" i"ulll1 twu ef·

fec·t i,'C' filtll l·(II"l.Jalalll~. ..\ltle allthorities
lIa \'(' :: III pl.,' prIJ"('d I'll ell I. :\ II\\' denti~ts

ill{' "'411"1<1 0\'('1" ;11"\' llq.dltf! llH:'ir iu.lop'·ill1l.

'1'1",,,,· '"l'llI"ds "I't' ""Illhilll'd ill " dellli·
I'l'i(·,· 1·"llt·d 'I'.. [1,;od,·loI....:-:' I""th p"st,'
w!lidl IHl'cot:-, (,\'cr.,' II I lid t'l'I I n·'lllil'elnent.
,\1;11 " i"I,·cla.,· 1'("'\ is nIl'"~ ,;lIpplied tll
l'\'\'ryflllc WilO ....k:-$.

Film "Io""rlr sl"ill~. 'lI"kill;! lloc teeth
h,,,k dillg-.'·' I,'illl' is the h'l:i" "I tal'tar.
It hold'- I'Ot1tl ;:lIh"t:II11·... \\'lIidl ferlilelit !lud
fl)l'nl~ :\I·itl. I'i 1101<1,; i ht' ,,(·i<l in (·"ntnct
"'itJ, tile tl'l'tll 1u "all,;(' (I('(·a.,·.

(;enn" hl','cd I,,· lloilliulis ill it. Tile.",
"'illl tarta\'. are 'tllc ,·lIicl' ":111'" Ill' P.'·"I'·
rl,e:l .•\1';0 "I' inlcl'lI:tI t 1""1"1,·".

P"I!'""lellf I' 'III""CS t I,,· fillll. TlIl'lI il
1"'I\'c" ledl, lIiglll.\' poli-lIt'cI. "" liltll I,·,;,;
p:l"i ", "dllere .

It' :tI,,, 1lIlIltiplit,,; tllc ,;:tli'·'H.'· l!t",'­
:\"llll't"s g'l'e:lt toulll·prule ·lillg ,,"clli. II
IlIltlliplie,; till' ~larC'h tligestallt ill tllc "a·
linl-lIl' fa('l,,1' \\'lIidl tlige.;ts ~t"rcll dl"
I'""it,; tll"l l'ling. It I1Il1lliplie;: tllc alk,,·
lillil,' "I' the s"I;"a-i'lIe fa('lor \\'hiclo IIl'II'
i l',tI;'zc: a(·i(]:-.

1';\'("'." applicati"l1 II rill 0',; tlo ':1: fh'e l'f·

You Will See

Removes the film
II l'l'lnll\"l.'.· (hp lillll-thal "i"c,"lIs fillll

.'·UII l'e,'1. :\", "d 1111'1 h"d ..,..... ,I id 110" I
"'1',,(,1 i",''''.

I-'illll ,··Iill!!" I'J 1,·l'l1l. !!l'I" Ill'h""ell lloe
(·(·fl, "nd ~j;I\'''. 1t dil;l:' fl,,' (eelh :,,"1
I"ad" t" :,Il"eks ')11 (1"'11'. II j" II,,· ,·,,11.';"
lit' 11I1I:-:i IUD! II 11'1111 hi t':..;. '1'111':-:(' i l'ollhlt'S
11;\\'(" h('\.'11 t·nn:-:l:1Ilth· illt'l'l':I:·dllU IltTHll:-:l'

"It! 11'1'1",,,1,, f"iled t" ('"nlh,tl fllll' ("1'(.1'1.
i\·lll~·.

"',. will s"l,d i"r the "skin'" " llC\\"
n't'lh"d to",,10 va-II. ,\I'oUl'rl1 ,,"lhuritic"
"d";se it. Leadilll-: tI,',1l i>:;l" C\"I.·r.n\'1,er'
1141\\' 1I1';.!l' it:"" daily ll~l·.

'1'" IlIilli"II" "I' pc,,!,I\' il h"" brullglol
"'10 it er. ""f,·r. l'1"al"'r It·cth. It \\'ill brill"
1 h,'n, i" """ :!l,d """r". ~,." alld fcel tl,~
de,li;!I,tl'lI'l r",,"It,,' "lid jlldgC' ,,'10:11 they
)1.('(111 ill ."011.

Pe sodeTi\:lReG US. P...__;;,;. ;;
The New-Day Dentifrice

A cientific film combatant, who e every
application hring!" five desired effects.
ApPl'oved b~' hig'he t authoritie;;, mu!
no\\' advi.-ecl lw 1 adinc: dcnti:t. ev('l'\··
,\·h('rc. All dl:ugg·ist. . 'uppl~' the larg.e
tube.

PA '1 IG IN HEVIEW
(COT/lilllld /rolll page 43)

met lhe demands of the porlrayal of a ;:eriou;:
haraeler <~dmirabl)'. Eviuently no xces'

amount of ener"y or m ney wa put into th
making of "Llnder Ihe I a h," It i mildly
amu in". but 100 nnpleasant, however. for
family enlerlainment.

Doubling for Romeo-Goldw)'11
Will Hoger at hi bc-t.· "Doublin" for

rtom 0" i a cleverly developed film.'" with
eaplion by Rogers. which is by way of being
a alire on the lllotiOn picture indu Iry, The
story concerns Roger.. as his natural self.
whu. ill order ..10 win Iii movie-mad '"tTirl. hie~

him elf tn HolI\,wood. there 10 learn how 10

JlHlke love. Ho:"er. all dressed up. tryiJlg to
woo a fair lady before Ih camera. speak, for
ir;:elf a a silualion. Afl r his experien~e he
ha;: a dream in which he is HonlC'o and the
lady of hi' hearl. .Juliel. The sword fighlin"
Ihat ensue. i- a nOli· able bnrle~que on
Fairbank' work in "The Thre ~\'lusk('le rs'"
At all 'ime Rogers j. vcrI' funn\,_ and Ihe
('"rrrialion "f hi:, action anel Ili;: capti"n:, i:,
I'"rfe,·1. The 'piclnre "a;: dir..... to·d I", l.I"r·
4'lH;C BaJgt'r 'illld' I he ~(' narin.· il ',il" all·
nounced, i by Elmer ni~e. Will R,)gl'l':' and
Bill. hakespeare,

GOOD OLD DA
(ColllillllCd fro III page 39)

II i:;. nol for me.' II} :-:.ay jusl \\ hal manner
or mClhou will be auopleu to insure Ihe b ;:1

·;:tory IJroduet in the future for adalJtalion for
Ihe screen. but it docs seem to me a though
new and great torie will continue to be
wrillen. All the bi« plays have also been
produe d. bu. more "ill be written and
scenarioized as .. 0(111 Ol ... it i practical.
things tand now, however. the markel i.
prel.ly well Irained.

A . plendid lory by an nnknown II riter
may become an in tanl ;:neee;: . but a;; a ru Ic
prudueer;: sdect well·known books. siurie;: or
plays. by famou writers or plaYII.,.i~hls. ;:0
that Ih y can ca h in on their Ircmend,)us
publicity value. It. i a deeidcd box·ofli~c
advantage. ~l.illion I' ad Ih popular Slories
or «0 10 ;:ce a sueec sfnl play. ;:0. a. a rc ·ull.
wh n they hear that. a fal'orile book or play
has becn pi ·turizcd they are kc n to ;:ee it.

Personally. I like piclure ;:Iorie that pos·
e s a different or nniqne angl. I have ap·

pe,lred in many pi ture' IJllI'l raying a busine
man or a 0 ial liQn. and now for a change I
'foldd like 10 Iry som differ nt type of
characlerizal ion. 1 I,al'e in mind a 'Iory
two thaI will "ive me the opportnnity.

"Th ilver Car." in which I am tarred i..
to my way of thinkin". on of Ihe besl roman·
lic picture;: Qf recent year. I enjoyed the
making of it immen ely. Ther wa a great
deal of Olll door work. and I dro e a sp ially·
nlllde car up and down the mounlain side.
II wa. a Balkan ;:tQry and pM. (';:;:ed "reat
dramatic pos-ibilil ie .

Looking b".. k over II, many year. I have
appeared in piclures, ] think Ihe mle that
afforded me most deli«ht was that of John

torm in "The ChriSlian.'· Herr "as a char·
acter who pos e sed 'gr al moral slrength.
He meant to do good in I h world and de·
pite very 'onlendin« force went trai"ht te

hi mark. A "ood aelor musl fepl the role he
i pla~·ing. not m rely pia)' il. so in Jqhll

tonn I found a great mental lifl. The play·
in" of I he plenuid eharacler did me a world
of good. 11 has rally infiuenced me often
in d cision' which I have since made re«ard·
ing problem Ihat have faced me,

The ·!ura.. IPrizal ion of John Slorm wa;:
similar in effect to the reading of the golden
rule and I rying tl,ereaflN 10 IiI' UI 10 it;;
tenets.
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comedtea.Dramaa'PLI'fsvaUdeVllte Act;Mualeat Comedtes BowtoStsgea:Pl&,..
.and Revuea. Mln- M.a-ke.up Good,,·

. auet OpenlngCboruses, B1ackface,,':aY8- Everytbfng
for Burnt Cork Sbows and All Amateur EntertaIn·

, r.r.-oBll'=JT'oo~~~he-;.; ·~:.·Vr;u~B~1fi

Samuel G6ldwyn's plea for new face~ may
have brought some, but jt brought one old
one, too. Samuel Yetter, ninety-eight years
old, a veteran politician from Illinois and a
campaigner for Lincoln in 1860 and Hi64, is
to play an important part in a forthcoming
Goldwyn picture. Mr. Yetter had never seen
a studio prior to his recent visit to the ~oast,
and he made his first trip to a film cannery
with his nephew, Raymond McI\ee. The
cllsting director met him and offered him II
part, which he immediately accepted.

STARS OF TWO ORBITS
(Continued from page 19)

"That means more intens~ thought fo; the
actor to project his personality in. the com­
paratively fewer moments' he has ori the
screen than on the stage, and a decline in
subtlety, though subtle effects, .I believe, could
be achieved on the films as in the theatre if
the director didn't use the time-clock system.
Moreover, with the long waits and the incon·
secutive course of photographing the· scenes,
a mood is not only 'very hard to 'snap into'
at a moment's notice, but also to keep from
oozing out at your finger tip once you have
it. Whenever there was an interruption in a
scene at first, I used to go into a corner by
myself, to keep that same ·state of mind, and
if anyone spoke to me, I felt like murdering
him. But now that's over, and I step into and
out of a' part as though it were an automo-
billl." , .

Madame Olga Petrova, now appearing over
a couple of broken ribs in "The White Pea·
cock," a spoken play of her own designing,
did not find it so difficult to dive right into
an emotion at a momerit's notice in. the
studio, as to find out what on earth the whole
thing was about. .

"When I first went into Ilictures," she said,
"the players weren't allowed to see the script,
and instead the director would imply say to
you, 'Your husband is -dead In the next room
-now' act accordingly." Well, you didn't

I know whether you were .supposed to be sorry
or glad, and it might make. a difference, even
with husbands. Did I have to fight to get a
chance to look at the script? My God!"
And the statuesque Russian clutched a hand
on her coiffure.

"Some day," she resumed, growing calmer,
"I think all scenarios will be written like
stage plays,._with sufficiently full dialogue and
stage directions to let the actor know where
he is, instead of having everything, so to
speak, simply faU on him. No, 1 never mind
the great number of re-takcs, because mere
film' is the I cheapest thing there is, ana one
never runs out of expressions."

The greatest divergence of the cinema from
the theatre appeared to Vivian Martin, whose
dimples are current in the stage farce, "Just
Married," to be that in the studio emotions
were snatched up piecemeal.

"Of course, it's rather obvious to say that
an audience stimulates you," remarked Mjss
Martin, "but they do keep you on the job
night' after' night. The principal distinction
in film acting to me is that the story is cut
up into little sections that ar.e shifted ab.out,
which often makes it difficult to keep track
of just what is happening to you. 1 think,
though, if you strive for sincerity, on the
screen as on the stage, it will carry you along
swimmingly, regardless of whether you feel
in the studio you are trying to act out a
Chinese puzzle."

So' now you know how to be either a great
stllge or a great screen star.

.OUT OF THE WEST
. (Continued from pag~ 45)

other players include Bryan.t Washburn,
Millie Schottland, Bert Sprotte, A. Budin.
Sophie Fabian, Sonia Marcelle, E. A. Warren
and Kate Laster.

Lon Chaney's next for Goldwyn, "The
Octave of Claudius," which Wallace Wors·
ley is making, promises to be a real thriller.
The story" deals with the cruel fate of
victims of the experiments of a fanatical sur·
geon. Wallace Beery will be seen as an
ape-man, one of the victims, and Lon
Chaney will play the doctor and another of
the victims.

Jrvin'WilIat, director of "Yellow'Men and
Gold," ha had his company on location at
Catalina Island for the past four weeks.

.Catalina is the favorite week·end resort of
the e parts, and, because the summer crowds
have deserted it, is at its best thii season of
the year. Perhaps that explains the delay;
it seems to me that the whole island could
have been photographed three times in two
weeks. The company includes Helen Chad­
wick and Richard Dix, who will be featured.

Rex Ingram, iletro's busiest and greatest
director, has completed "Turn to the Right,"
and is now hard at work with his prepara·
tions for his next production, "The Prisoner
of Zenda," which, when it was first made by
Cecil B. De 1ille and Oscar Apfel, was the
second picture to be made in California.
Alice Terry, who recently married Mr. In·
gram, will play the leading role, and the rest
of the cast includcs Lewis Stone,· who will
play two parts, the King and Rudolf Rassen­
dyll; Robert Edeson, Edward Connelly, Eric
Mayne, Malcolm McGregor and Lois Lee.

Bert Lytell, who hurt his arm so badly in
the fight scenes of his last picture, "The Right
That Failed," that he ha been unable to play
tennis since, has started a new production
with Bayard Veiller. The story is based on
Ju tus Miles Forman's novel, "Tommy Car­
teret." Maxwell Karger is directing Alice
Lake in "Kisses," an original story oy May
Tully. Harry Meyers heads the supporting
cast, which includes Dana Todd, Edward
Job on, Mignon Anderson, John MacKinnon,
Eugene Pouyet and Edward Connelly, who
has been in Rex Ingram's last five pictures.
The casts for Gareth Hughes's "Stay Home"
and Viola .Dana's "The Five Dollar Baby,"
directed by George D. Baker and Harry
Beaumont respectively, have not been an·
nounced.

At the Thomas H. Ince studios, Douglas
ifacLean has started on.. a film version of

Willie Collier's stage play, "The Hottentot."
Oal Andrews, who adapted the play for the
creen, will make his debut as a director with

this production. Andrews has been closely
associated with Ince since the Triangle days,
but all of his work has been confined to the
editorial department. Raymond Hatton, fea­
tured player in Goldwyn's recently completed
"His Back Against the Wall," has been se·
lected for the role of the butler. Ray has
a splendid opportunity in this part, if the
story has not been too much changed in pre­
paring the continuity, as Donald Meek, crea·
tor of the role on the stage, made the butler
the comedy lead of the play.

Latest among the fads at Hollywood is the
Ladies' Knickers. Club. Katherine MacDon·
aId, Miriam Cooper (Mrs. Raoul Walsh),
Dorothy Phillips (Mrs. Allan Houlubar),
Flora Parker (Mrs. Carter DeHaven), Louise
Glaurn,. Madge Bellamy, Natalie Talmadge,
Marguerite De LaMOlle, Jacqueline Logan,
Barbara Castleton, Colleen Moore, Pauline
Stark, Phyllis Haver, Harriett Hammond,
Kathryn McGuire and Mildred June are
among the prominent screen folk who are re­
ported to have bought knickers or knicker.
bocker S4its at' one of the larger Los Angeles
shops in one week.

Any musical instrumentBcntoD a
week'. freo trial with complete
outfit. cue, self. Instructor. etc. No
obU...tion to buy·

Monthly Payments
• ..,. tenDs, only a few ceola a daJ'.

Send forCatalog
i"r'ee. Show. \ill instrument.. Trial b1nnk enclosed.

It7 E. 4thRud:!~~::!~t:~;~i~U.t4~~~L
Cincinnati O. ·Chic'UlO.lllinolll NewVork.N.Y.

oflts kind in tM world!
oAZO STUDles­

the Art Edition De Luxe, by
Albert Arthur Allen, are
photographic creations of the
nude, blending the purity and
charm of youth amid luxuri­
ant settings of nature.
Thirty-two full page, wonder­
~ully clear,large $100sIzed reproduc-
tions, art paper in -
gold, postpaid

~LLEN ~RT STUDIOS
4113 Broadway,Oakland,Cal. U.S.A.

Write the "'(onts for a song..Werevise
song-poems. compose music for them,
and guarantee to secure publication on
a royalty basis by a New York music
publisher; Our Lyric Editor and Chief
Composer is a song-writer of national
reputation and has written many big
song-hits. Millions of copies of his

.- songs hllve been sold. 'Mail your song­
poem on love. peace. victory or any
other· subject to us today. Poems
submitted are examined free.
BROADWAY COMPOSING STUDIOS
217 Fitzgerald Bldg., NEW YORK, N. Y.

FREE to ~~~i~O~:
WRITERS <

Copyright Booklet "HOW- TO WRITE FOR
PAY." No obligation whatever. Address

PRESS REPORTING SYNDICATE
.1109 Times Building Sf. Louis, Mo.
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